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ERROL, acrotatlo dancer
LEON The Century Girl," to

the management credits
the staging oc four of the production's
most auccaaaful and artistic, numbers.
Is one of tTietnoat versatile and accom-
plished of the ylunger generation of
actor. Australian bora and bred. Er-
rors theatrical career began In Sydney
while a bay. While .fcle family had
never at nay way been associated with
the stage, they war alt musical to a
high degree The elder Errol could
play a aatf doaen kinds of Instrument,
and thaagn his four sons and 'two
daughtera never received aay formal
musical training they each Inherited
their father's natural gift for music.
8o too did they Inherit their father's
prowess for athletics and for feats of
.strength and endurance.

When he waa It months old- - youns
Leon was plunged In the bathtub by
his father and straightway taught tho
first principles of swimming At 2
) cars of age he was able to swim cred-
itably against children of I and 10
years of age, and at SH he was
awarded a gold medal by the Sydney
Athletic Association as the winner of
n swimming contest In which the
youngest of his competitors waa 11
years old. and the oldest 17.

He learned to danos quite as natu-
rally as he hod learned to swim aero-hatt- o

dancing making a Special ap-
peal to him At 15 ho was fortunate
enough to secure a .email part with
Paul Martlnettl, tho famous panto-mlralst.ih-

touring Australia, While
his engagement with Martlnettl orig-
inally called for Errors services only
In rough and tum'.i dancing, he took
advantage of his opportunity to learn
what he could from the master panto-mlml- st.

with the result that In a few
months time he was entrusted with
parts requiring considerable skill and
delicacy of treatment.

His two years with Martlnettl. dur-
ing which time he toured the provinces
of Australia and New Zealand, Errol
regards as the most valuable In his
rareer. With Martlncttl's return to
Kngland, Errol went bock to Sydney,
and accepted a Job as a clown In a
largo travelling circus, his Idea being
to perfect himself In acrobatics. With
ills clown part, he combined a tum-
bling act, in which he attained the
tntus of a "top mounter." He like-

wise understudied the bareback rider
with such success that he waa able
on one occasion to substitute for him
for one performance without any ncrl-ou- s

mishap. The next time, however,
lie missed the hoop be should have
leaped through and Instead of landing
on the horse's back found himself in
the sawdust with a badly fractured
collarbone and a broken arm. From
that day to this he has never at-

tempted equestrian acrobatics.
Then followed a rich experience as

a member of the excellent and now
famous stock company which GeorKe
Rlngold had assembled at Her

THE GERMAN PLAYS.
The engagement of Gustav-vo- n

Seyffertitz as visiting star at the
Irving Place Theatre has been
prolonged for several further per-
formances. On Monday and
Tuesday, December 18 and 10,
"Die Goldene Eva" will be re- -

Iieated for Mr. von Seyffertitz's

On Wednesday by general re-
quest there will be a performance
of the Tolstoy drama "The Liv-
ing Corpse," and on Thursday a
new comedy, "Der Siebcnte Tag"
("The Seventh Day"), by Rudolf
Schanzer and Ernst Welisch, will
have its first American perform-
ance.

The next novelty at the Band-
box Theatre will be the Berlin
musical comedy, "Die Schoen
vom Strande" ("'The Belle bf the
Beach"), which will have its first
performance on Saturday. The
music of this operetta is by Vic-
tor Hollander, best known here
na the composer of "The Modern
Eve." Ellen DalloBsy will have
the leading role in the new mu-sic- ul

play, with Kaethe Herold,'
Carlos Zfezold, Heinz Lingen and
Bruno Schlogel in important
parts.,

.
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Majesty's Theatre In Sydney. Under
Rlngold's personal direction, considered
by many to have been the greatest
tlcnry VIII. the atage has ever known,
the erstwhile clown and acrobat

the advantage of a thorough
training In Shakespearian repertoire.
In which he found himself called upon
to appear, on short notice, in such
widely diversified roles us Hamlet and
Mcrcutio, Kin ff Lrar and Puck, and
once upon a time In a xevero pinch
he played the rolo of Juliet's nurso.
the regular actress of that role and
her understudy, both being 111 of
grip.

upsides his notable productions or
Shakespeare MmroM also presented.nll
tho standard melodramas, farces, min-
strel shows nnd musical comedies nnd
light operas known to the English
speaking stngo of that generation, with
the result that nt the end of two years
engagement Krrol had played nt least
one part, In some cases two or three
different parts, In the following pro-
ductions: "Lights of London," "Ro
many Rye," "Nowadays," "The Coun
try ulrl," "The Sporting Duchess,"
"The Shamrock and the Roae," "Tho
Octoroon," "Kathleen . Mavourneen,"
"La Poupee," "The Geisha," "The
French Maldt" "My Pardner," "The
Golden Giant Mine," "Tho Two Or
phans," "East Lynn." "The Ticket of
Leave Man." "The Black Flag," "The
Black Crook," In which he played the
part of Karl; "All Baba." "Slnbad the
Sailor," "The Forty Thieves," "Puss In
Boots," "Jack the Ulant Killer," "Three
Hats" and "Contusion."

With this equipment Leon Errol
came to San Francisco ten years ago
nnd for the ensuing six years he played
In stock there and In other cities along
the Pacific coast. Four years ago he
came to New York, first appearing at
the Winter Garden, and n little later
nt the Zlegfeld Follies, where his suc-
cess in his own Inimitable pantomime
as a "Red Nose Comic," to quote his
own characterization, was Instantane-
ous.

In view of the fact that he has a
repertoire second to that of no .other
English speaking actor, and also in
view of the fact that lie Is ono of the
busiest actors In tho Century Theatre
stage these nights, It Is something of
a paradox that Mr. Errol does not have
one articulate syllable to speaK in
' The Century Qlrl."

HOW PAVLOWA TRAINS.

Th Way to Keep la Farm to
Diner.

.Slnco Anna pavlowa began her ex- -

tended engagement at the Hippodrome
many have written her asking the
question, "How do you train?" and
since she has established the free
ballet school nt the big playhouso In-

terest In her method of developing
suppleness and grace has been revived
again. So she answers the question
here In her own way:

"I used to be much surprised when
people asked questions like that: 'How
do you "train" for your danclns?'

" 'What Is your secret?' Now I am a
little amused. My secret, you ace, la
that there Is no secret at all In danc-
ing. My chief rule Is not to bother
about rules at all.

"I will tell you how I spend my day,
If ypti wish.

"Here you are, then. I rise at nine.
I have almost nothing to est or drink
a little coffee, perhaps until noon. I
rest every afternoon for an hour and
a half, and 1 spend ubout an hour In
preparing for the stage. I dlne'at six,
nftcr which I eat nothing until my
dancing Is over.'

"I eat what 1 like, That may sound
rather daring almost wilful. Tou
probably had the Idea that a dancer
had to diet herself terribly, But It Is
merely a matter of taste. As It hap
pens, I like fairly simple food, though
I am by no means a Spartan. If t did
rrnlly yearn for things which were
Indigestible-- " well, 1 am afraid I should
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have to conquer my yearning, for I
mutt keep healthy.

"As to exercise, my dancing Itself
gives me enough of that. Remember,
the dancing which the public sees does
not represent all my day's work by
any means. Even If you Include my
private engagements, there la still a
lot more that has to be done In a day.
1 must rehearse my dancea and evolve
Ideas for new ones. And then J have
my pupils. I dance to them too.

"I have given you my rules of diet
and exercise, and now you may Just
forget all about thetA. It la not In
these that tho secret of .my dancing
lies. They htlp; so do the scenery, 'the
arrangement of the lights, the costume
I wear. But ttyey cannot make danc
Ing.

"I have not even any rules for you.
If you ask most peoplo how to et on
they will say 'Work.' I too warn you
thnt you must work If you wish to sue
cecl oh a dancer. Rut work you never
so hard you will not make yourself
dancer by. that nlono. You may culti-
vate a technique that one has only to
see to admire. Hut you will leave your
people cold unless you dance with your
heart. It needs something more a sa-
cred fire, 1 would utmost ray to touch
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ALISON SKIPWORTHi

great crowds of people, to draw that
wondrous response with which at times
they reward tlioso who please them.
Aud.lt you are dancing with your heart

If you nro living your dances you
c.innot model your life on a rigid plan.
You must live a rral life, with Its ups
and downs, Its excitements and some-
times its Borrows, Even your disap-
pointment must be worked Into your
dancing, like dark threads in a gay
embroidery. An artist who lives the
simplollfelsnevor very brilliant. Even
my dally exercises do not matter. They
are not essentials. For dancing la
something you can never lose. But
when you art rehearsing a dance you
see, oh, so many ways of Improving
yon can add so many tiny touchea to
your work that by and by you will
(kid you have Invented a new. dance al-
together,

"I do unt even My down rules for my
pupils. When. I dance before them It
Is not that they may copy me. I do
not want them to begin .their careers

ABOUT MR. ERROL
by being like Parlowa' by doing
'some of Pavlowa's dances.' My
dancea Interpret my Ideas. But how
do I know that my pupils' Ideas are the
same 7 I want them to try to succeed
by dancing their own Idea In their
own way. I can advise them how to
do this that la quite another matter.

"I remember when I too Was only a
student of dancing. I was In a clagij
one aay witn rour reuow pupus. mere
was a mirror In the hall and looking
Into It I auddenly noticed that one of
the other girls (she Is a famous dancer
now) was copying my every movement

the motions of my hands and arms
and feet and even my smile. Even
when, purposely, r did the wrong thing
still aha copied me. I was so angry I
neves want to that classroom again.
It seemed such an affront to frt, I
waa learning to dance my own
thoughts, my hopes and my fancies.
She waa dancing Just a copy of Pav-lowa- ."

MB. HAW W10TE A IXTIEX.

Am fMssaaA Oaraer "Treasure
lalaaa" Get It.

Probably no one In New Tork to-

day la more Interested In the possibil-

ity of a visit from 'George Bernard
Shaw to the United States than Ed-

mund Guraey, the Squire Trtlawncv
of "Treasure Island" at the Punch and
Judy Theatre. For there la probably
no man In this country y who Is
better acquainted with Shaw.

It was about eleven years ago that
Mr. Gurney appeared In a Shaw play
for his first time. "Captain Brass
bound's Conversion" It waa, with Ellen
Terry In the cast. It was during this
engagement that Miss Terry cele
brated the fiftieth anniversary of her
stage career.

Next Mr. Gurney played Dr. fllenfc-into- p

In "The Doctor's Dilemma," and
among hla most cherished possessions
Is a presentation copy of the play In
book form with this fly leak Inscription:
"To Edmund Qifrney, who has made
more out of the character of Dr. litenk
intop than I did. CI, Bernard Hhaw."
This engagement was followed by
Shaw'a "Man and Superman." "John
Bull's Other Island," "You Never Can
Tell" and "Pygmalion." It waa aa ftf- -
ward Doollitlc, tho dustman. In the
latter that Gurney scored the hit of
the piece both In England and Amer-
ica.

Relative to the rehearsals of "Pyg-
malion," Shaw wrote Mr. Gurney the
following letter, the occasion being a
little tilt between Sir Herbert Tree and
the writer:

10 Adelphl Terrace,
London. W. C.

Marrh S. 1914.
Dcab Gurnet: Tour Lift art has all

gone to the dickens. Possibly you share
my opinion and would like to be forti-
fied with my reasons.

In the first act your whole scene Is
played on the point of your being one of
the undeserving poor. You get the very
last inch out of it, and the slightest at
tempt to come back to It in the last act
would be quite fatal. When It Is al-

luded to there must be no emphasis
whatever on It; you must play the
act altogether on your melancholy
downfall ae a captive of middle class
morality. When you come on the state i
lHggin$ will be somewhere riod knows
where : If It ever gets settled at all It
will probably be settled by Mrs. Camp- -

bell, but you must not depend on that ;

for however much she h'ttlcs It, ilo-0i- st

will forget all about It and turn up
In whatever spot destiny may lead him '

to. The point for you Is that no matter
where he Is, even If he's In the middle
of the stalls (and he's Just as llkaty to
be there as anywhere, else), go straight
up to him and have It out with him
about the clothes close up, nose to nose
with him and make It clear that you
ara quit oblivious of the prenra of
Mr, llipgins. I don't know where she
will be, but you ran ask Bell before you
go on. From th moment she speaks to
you you mutt adapt your manner to her
praasnce and throw yourself, with In-

stinctive good manners and the gal-
lantry that lias road you s slave to
women all your Ufa, on her sympathy.
I want It to be clear that the dustman
has much more social talent than any-
body present. Ho and the Colonel are
the two considerate gentlemen present :

"but the Colonel Is a bit itlff and con
ventional, while DoollXle 1 a horn uenlus
at the gamt.

Take no notlc of Hip pint at nil, ex-

cept In the speeches which are directly
addressed to him, and make the moat 'of
your melancholy charm, ltu particu-
larly careful to do nothing that Sir
Herbert tells you, becauso Sir Herbert
thinks It Is a Joke to he n dustman. You
and I know better. If tho dustman Is
perfectly natural and slncero and un-
conscious of bis being a comic char-
acter, he will be enormously entertain-
ing. If he tries on the comic dustman
for a moment he nlll lie a bore and a
failure; the audience will guffaw at him
for the first three minutes and then Bet
tired of him. If Sir Herbert, who ha
the beat Intentions In the world toward
you, tries t "set you wrong on this point,
pull this letter out of your pocket and
make him read it. He lu quite clever
enough to see that I am right, for I need
not keep up the pretence that all this
business of turning round and bawling
out the words deserved and undeserved
and so on has been your own doing.
Play the part your own way and It will
come right. The truth Is that I not
only cast you for the part, but I wrote
the part for you ; so you may trust your-
self In It without any hesitation. Sir
Herbert, like most tragedians, thinks

vaudeville) and tsurieaque.
PALACE Fay Tcmpleton of

Weber and Fields Music Hall
fame will bo at tho top of the
bill nt the Palace for the week,
with James. Clark as her accom-
panist. Others are Ned Way-hum- 's

"Tho Girlios' Gambol"
musical comedy, with Margarot
Irving nnd Felix Adler; Harry
Green and company in "The
Cherry Tree"; Henry E. Dixey.in
monologue, Moon and Morris in
"Two in One"; Roy nnd Gordon
Dooley nnd the Four Hollays.

COLUMBIA "Ninety in the
Shade," a new two act vaudeville
and burlesque show, will be pre-
sented at the Columbia Theatre
this week by an organization
called A New York Girl com-
pany, which includes Harry Bent-l- y,

Mile. Babetto, Frances Taite
Botsford, Clare Evans, Mamie
Mitchel, Sylvia Brodie, Jane
Pearson and Irving Sands,

LOEW'S AMERICAN Char-
ley Ilooy and Harry Leo, come-
dians, will head the vaudeville bill
at the American Theatra for the
first half of the week. Others
will be Lady Suda Noy, Japanese

donna: Gould and Lewis,Brlma and Kelly, Bamold's Dogs,
William Raynor and company in
"Just for Instance." Dorothy
Burton and company in "Dr.
Love" will be added for the sec-
ond half of the week.

that nature Intended Mm for a low com- -
eaian, and He thinks that vaoliiut is
low comedy, whereas It Is a piece of
straightforward Ufa and a Very subtle
comedy at the same time.

t have to write you this, as there la
no use In my coming back to the rehear-sal- s

until Mrs. Campbell Is1 tired of mov-
ing the furniture and begins to think
about her own part a little; Indeed, I
may not come back at all. I dare say
the play will get produced somehow be-

fore Christmas. Yours sincerely,
O. BERXAItD SHAW.

MUT TYLER TALKS WOP.

And Dees It, Moreover, Very Ia- -
stracttveljr.

The change made in the. end-
ing, of "Under Sentence," a change
made nearly two weeks after the
launching of that piece, makes perti-
nent a recent remark of George C.
Tyler, whose activities as n producer
have embraced the staging of nearly
100 plays In the last twenty years.

"Nothing Is more certain to cause
an audience to 'yawn and lose inter-
est," said he, "than bringing the cur-
tain down on a tame situation. Each
act of a play should end with a sug
gestion of suspense, with a tense dra
matic situation or with a striking
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YORK'S LEADING THEATRES SUCCESSES
MmU'Kl ThnnHllif I'll.

CHARLES HtOIIMAN Manager
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Bernhardt
(Direction W. K. CONNOR)

Men. A Tuet. Krt. . Wtd. Mai. A
Ileruha. Du Theatre au Champ
d'ironneur. tel qu'on lel'arle.
OamUle.

7aurt. Ala'. A Bt. Du Theatre " au
Champ d'llnnneur. La Chance du
Marl. I Man-han- d deVenlie, IAlitlon.

Frl. ft. A .Nil. Mai. A Et. II ecu be.
tAnslal tel qu'ou la Parle, Jeanne
d'Arc. Camilla.
Sat. Nitht Dee. IS, FareweM Night.

EG'N'G XMAS NIGHT
Seat Sal Thursday
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ADAMS
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A KISS FOR
CINDERELLA

IS ST.. N'n B'WAV

LYCEUM MOHTS
MATINrKH

AT .:0.

Tiifan. a sat.. :.:o

OLIVER M0R0SCO Wri iee r i i iintivrtilt L H.SrlipJ it
!iiU.?a&il
arrays

THE

SUCCESS
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25c 50c 75c $1.00
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LISTEN!
HERE'S A PLAY

THREE TIMES AS GOOD

AS
THE BEST YOU HAVE

EVER SEEN

CAPTAIN
KIDRJr.
A Comedy nt Youth, Lora and

A it rut li r. By Itlila Johnmm Yimng.

COHAN & HARRIS THEATRE
WEST 42d BT. CAM, BRYANT 6144.
F.yt. 8.20. Mat. Wed. (Pop,) a Bat.

GOOD! ,

GRACIOUS!!
ANNABELLE!!

A delightful Christmas
package of mirth, magic
and romance. Santa
Claus nnd

hand In hand
at the

REPUBLIC THEATRE
4Zd Bt. Weat nt Hrnadway, at S:S0.

Matinee Wed. and Bat. a 10.
Eilra Mata. Xroaa a New Yrar'a.

speech that will set your audience
talking during the wait. And nothing
Is more certain to spell failure than
an unsatisfactory ending to the whole
play, and when I aay unsatisfactory I
mean one that la unsatisfactory to the
average man or woman." .

Mr. Tyler was talking aboVit 'Tolly-ann- a"

when he made this assertion.
He was discussing the countless
changes that were made last season
when that play waa being presented
on tour. No less than twenty-tw- o

separate and distinct "curtains" for
the first act were tried and found
wanting during the thirty-fiv- e weeks
that "Pollyanna" was presented out
side of New York. The present end
ing of the act came as an Inspiration
at 2 o'clock on the afternoon of the
day on which the play opened at the
Hudson Theatre at a conference be-

tween Mrs, Cushlng, the author, and
Mr. Tyler himself. As those who have
seen the play may remember, the cur-
tain now falls on one of the biggest
"laughs" of the performance, when
;inwle Bean, the orphan, who has
seen quite enough of Aunt Polly In
the play to develop a violent dislike
for her, remarks apropos of the "Glad
Game":

"You've got something to be glad
about, l'ollvanna. You'd ought to be
glad your aunt ain't twins."

Mr. Tyler Is In a position to know
whereof he speaks when he talks about
"unsatisfactory" endings to playa The

AMC8KMENTH.

FULTON THEATRE

km DALY

THE MASTER

THEATRE. W. 44 Bt.
HUDSON Era. 8:20. Matin e Wed- -

I'od.) A Sat.. 2:20.

LAST 8 TIMES
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most effective ending, from a purely
dramatlo and sensational standpoint,
which he declares ever brought the cur-
tain down on a modern play had to be
changed after the first two weeks of
that particular play's life because the
publlo wouldn't havo It. This waa the
ending of "The Fourth Estate," the
aewspsper play produced by Mr. Tyler
six or seven years ago.

It will be remembered that the play
concerned ope Wheeler Brand, an
Idealistic young newspaper man who
Is made msnaglng editor of a great
metropolitan newspaper and who Is
told by the owner to go ajiead and run
uny kind of a .story about anybody
that he cares to and that he will be
"backed to the limit." Brand, in the
play, "got the goods" on a Federal
Judge, photographed him In the very
act of offering a bribe, and at the mo-

ment that he waa making bp a page
"splash" on the story waa ordered to
kill If

As the play was originally written
and produced Brand decided to run
the story, despite the owner's orders;
was Jilted In consequence by the
Judge's daughter, who was his sweet-
heart, and then committed suicide.
Before doing so ho rewrote the story I

of the suicide of a woman of tho Ten- -
derloln which had been brought In by .

a cub reporter, substituting his own!
nap? for the woman's and Inserting I

It In a prominent place on the front
page. Aa the lights went out after

AMCflEMENTM.

W. 44 Street.

BELASCO Errnlnga :t.
Matlneea Thura.
& Hat. at 2:15.

THURSDAY NIGHT X
DAVID BELASCO Preaenta

FRANCES

STARR
In a new comedy

Little Lady in Blue
Bv Ilorare Under It T. Wlaney Percjrral
MISS HTAHIl'HL'uMl'ANV Include Je
rome r.trick. Oeorm- - Hidden. A. (1. An.
areww. rreocncKuranani. iinrarouranam.
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Hpeelal Matinee Xmaa Day.
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hla suicide a facsfanlle of the front
page of the paper was throws oa a
screen with this Item prominently dis-
played:

"Wheeler Brand, managing editor of
this paper, killed himself last Bight.
He waa tired of life."

That waa too much for the "average
theatregoer." The shock and emo-
tional depression which followed it pro-
voked such widespread unfavorable
criticism that after two weeks 'the
ending was changed no that, while the
story about the bribe was run despite
order from the owner the girt
spurned her father nnd took Brand la
her arms In the centre of the compos-
ing room. This romantic ending so
pleased the aforementioned "average
theatregoer" that the play ran for the
better part of a Mason.

NEW AND

MAURICE

ON BROOKLYN STAGES.
MAJESTIC The Majestic

Theatre, which will be dark this
week, will reopen on Christmas
afternoon with Richard Walton
Tully's "The Flame." Then will
follow Lina Abarbanell in "Flora
Bella" with the original company,
beginning with the special mati-
nee New Year's Day. For the
week beginning January 8 "Alone
at Last," the Viennese operetta,
is announced, with Forrest Huff
and Fritzi von Busing.
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NEW AMSTERDAM
Theatre. W.42 St. "Trie Home Beautiful "
KLAW a KlUiAKOER. Mgr.. Era. S:1S.

Matlneea TTed. a Hat. at 2:13.

j 113thT0 120th GALA
I PERFORMANCE I

THE GOOD CHEER
THAT FAIRLY RADIATES

FROM KLAW & ERLANCER'Sm
Music by KAI.MAN. lloolc by BOLTON.

MAKES THE BEST OF Aa
THIS SEASON'S MUSICAL
COMEDIES A PARTICULARLY
HAPPY OFFERING AT THE
HAPPIEST TIME OF THE YEAR I

Cant and Choru nf I0O Inrludei:
I'.ln Adler George MarParlane
(ienrgleO'Ramey John E. Ilajrard
Jaalr Intrnnldl t'harlea Meaklna
Ada May Week Jed I'rnuty
Mick nurnham Kreddle .Nice

Sean Selling Week Ahead.

Laurette
Taylor
in .. flarllru Mannrri' Plan

The Harp of Life
PI fIDC H'way 4sth St.

Will. .V Nat. '.':2U.
.lr.iln:isA New Year'a Mata.

GOTO CHURCH
To-d- ay and Be Good

and Serious.
Goto "TURN TO THE RIGHT!"
To-morr- at the
Gaiety Theatre and
Be Good and Hilarious.

h in. Matlue-sWrd- . & Rat. 2.5(1.
Kxtru Mais. Anus & I'ri.. Dec. 71.

RUN Of
THE SEASON
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MEXT J'UAIPAy MIGHT AT 9

Jfewi Christmas

will be assured those who wiftwss
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